
   

St Hilda’s Crime Fiction Weekend #HCFW22 
 

Friday 12 August:  

5:30-6pm: Meet & Greet, welcoming remarks and intro to: 

 

6-6:30: Mick Herron in conversation with Jake Kerridge 

 We’re delighted to be hosting this catch-up with Mick Herron, author of the 

wildly successful Jackson Lamb Slough House series, now an equally popular 

streaming favourite with the arrival of Slow Horses on Apple TV, featuring a starry 

cast led by Gary Oldman and Kristin Scott Thomas. Find out how Mick gets to grips 

with characters, why people matter more to him than plot, how fact influences his 

fiction, and what happens when an author used to working alone walks into a TV 

writers’ room.  

 

7:15: Guest Speaker, Dinner:  

 Elly Griffiths 

 Cold Comfort Crime 

 First published in 1932, Cold Comfort Farm, by Stella Gibbons, is a beloved 

classic. We all know there’s something nasty in the woodshed, but is this really a 

crime novel? Elly Griffiths discusses this classic rural satire—written to parody the 

“loam and lovechild” genre—and explains its influence on her own writing. 

 

Saturday:  

8-9am: Breakfast for those staying in College 

 

9:15: Welcome from the Committee & Chair 

 

9:20-10:50, Session 1: Chaired by Alison Joseph 

 Nadine Matheson 

 An Homage to Mo Hayder 

 Are the dangerous streets of South London a place that even crime writers are 

too scared to tread? There was a time when taxi drivers, with the deepest of sincerity, 

would tell you that they couldn’t take you south of the river—before hitting the gas. 

It seemed as if a lot of crime writers who set their work in London were scared to 

make the same journey, but not Mo Hayder whose powerful, violent novels The 

Birdman and The Treatment were deeply entrenched in South London. 

 Imran Mahmood 

 The Birthplace of Crime 

 Drawing on his professional immersion in crime, via his work as a barrister, 

Mahmood asks: Is crime an equal opportunity employer or do you need to come from 

the right neighbourhood and have the right upbringing to get into the best crime 

colleges? It seems that where crime takes place is as much influenced by its place of 

birth as by its intrinsic nature. The conditions under which one type of crime 

blossoms and another withers are a function not just of time but of place. There are 

no criminal gangs from Knightsbridge. There are few hedge-fund fraudsters from 



   

Toxteth. Or is it just bad company? Are criminals hanging out in the wrong crowd, 

rather than in the wrong places? 

 

10:50-11:20 COFFEE BREAK 

 

11:20-12:50, Session 2:  

 Beth Lewis 

 Taming the Wild 

 Humans are always going where we don't belong, and writers inevitably follow 

to tell their stories. Writers have been pushing characters further and further into the 

wild, be it the mountains of Alaska or a newly discovered planet. We've been doing it 

for generations, from the Brothers Grimm to Emily Bronte’s Wuthering Heights, 

from Jack London’s Call of the Wild to The Book of Strange New Things by Michel 

Faber. The wilderness in these books is an antagonist to test humanity. Why are we 

so drawn to these narratives? Why do we always seek to inhabit the uninhabitable?  

 Greg Buchanan 

 The Edge of Everything: Seaside Dystopia 

  What is seaside dystopia, and what’s its role in crime fiction? Detective fiction 

often portrays a cosy version of troubled seaside towns, claiming they are dying, but 

presenting the detective’s presence as part of a ‘cure’. Yet when fiction confronts the 

ravages of government cuts and deprivation, it alters the trope, pushing it closer to 

horror by depicting police and detectives unable to fully function in an alienating, 

almost surreal world at the edge of everything. Buchanan looks at Brighton Rock and 

Broadchurch, his own novel Sixteen Horses, as well as the inspiration he found in 

Australian noir, and films such as Peter Weir’s Picnic at Hanging Rock. 

 

12:50-1:50 LUNCH  

 

2-3:30, Session 3: 

 Leye Adenle 

 The Mean Streets of Lagos 

 In crime fiction, a city is often an essential and integral part of the plot. But are 

writers’ depictions of those cities realistic, or does creative license acquire air miles 

along the way? We’re used to hearing about the mean streets of Lagos—is it really as 

bad as writers make out? Adenle explores this question via the work of authors such 

as Oladejo Okediji; Oyinkan Briathwaite; Femi Kayode; Adaobi Tricia Nwaubani; 

Toni Kan; Onyeka NWelue; Obinna Udenwe; and Tade Thompson.  

 Abir Mukherjee 

 Calcutta/Kolkata Noir: From Empire to Independence 

 Over the last 150 years, a hundred or more fictional detectives have called 

Calcutta (and its alter ego, Kolkata) home. What does this multi-faced city offer their 

creators, and how have their stories helped to shape the lives of generations of 

Calcuttans? Looking at work by, among others, Satyjit Ray and his detective, Feluda, 

and Saradindu Badhyopadhay’s creation, Byomkesh Bakshi—India’s answer to 

Sherlock Holmes.  



   

 

3:30-4 TEA BREAK 

 

4:10-5:40, Session 4:  

 S.A. Cosby  

 Rural Noir 

 With place as his jumping off point, Shawn will talk about how dialog drives a 

narrative and helps establish setting and tone, specifically in rural settings and 

storylines. He’ll be discussing rural noir authors like Daniel Woodrell, Donald Ray 

Pollock, and others.  

 Anna Bailey 

 American Gothic 

 What is it about the isolation and loneliness of rural America that makes it the 

perfect setting for thrillers and mysteries? How did American Gothic fiction—

including the work of writers such as Annie Proulx, Carson McCullers, Harper Lee, 

and Flannery O'Connor—and her own experience of living in small towns throughout 

the US, influence Bailey’s bestselling debut novel, Tall Bones? 

 

5:40-5:50 COMFORT BREAK 

 

6-7:20, Session 5:  

 Anthony J Quinn 

 Fatal Places: Mystery, Misery and Guilt in PD James Isolated Landscapes 

 Quinn will examine how PD James influenced a generation of writers by 

showing them that place matters in modern crime fiction, using her familiar rural and 

coastal landscapes to connect the reader emotionally to the suffering of her detective 

hero and to the darker worlds of her suspects. 

 Trevor Wood 

 This is the North—We Do What We Want 

 From Ted Lewis to Irvine Welsh, from Joseph Knox to David Peace, northern 

writers have a tendency to explore and emphasise the dark underbellies of their 

respective cities. Trevor Wood is no exception, with a trilogy of books set in 

Newcastle’s homeless community. But is it really quite so grim up North? 

 

7:20-8pm Drinks reception and Group Signing 

 Grab a beverage, buy a book, and get it autographed while you mix and 

mingle.  

 

8:15pm-on: The PD James Dinner 

 It's a tradition to celebrate our PD James Dinner* with a specially written 

celebrity "whodunnit" featuring a cast of your favourite authors. This year Philip 

Gooden pens the mystery, Murder in Green.  

 The winner will be announced on Sunday, at the start of the Guest of Honour 

Lecture. 



   

 Murder in Green: When controversial, mercurial property developer Jack van 

Dal is murdered in his McMansion overlooking the Isis, four individuals arouse the 

suspicions of Inspector Andy Beech. Who plunged a screwdriver into van Dal’s 

heart? Was it his Ex-Wife, now an environmental activist? The ex-Army Stepson, 

who stands to inherit, unless van Dal spends it first? Could it be the Portrait Artist 

whose work he criticised? Or was it the Local Restaurateur who’d been counting on 

his investment money?  

 

*Proceeds go to the PD James Fund, which supports the work of the English School 

and students at St Hilda’s College, kindly endowed by Honorary Fellow PD James. 

 

 

Sunday:  

8:30-9:30 Breakfast for those staying in college 

 

9:30-11 Guest of Honour Lecture  

 Ann Cleeves 

 The Human Geography of Crime  

 Ann tells us how place influences every aspect of the work from character to 

plot to dialogue, using examples from her own work and the work of writers she 

admires, including Emma Flint, Golden Age crime authors, Simenon and other 

writers in translation, and books set overseas, including novels by Vaseem Khan and 

Abir Mukherjee. In her own words: “This talk is as much about geography as about 

how we write mysteries. An understanding of place is vital to our work and I hope to 

explain why. It also gives me a chance to show you some of the most beautiful 

landscapes in the UK. . . .Place is an indicator of educational background and 

financial status.  It influences how healthy we are and how long we live.  In many 

cases it defines class, and class is still potent in every genre of British fiction.” 

 

11-11:30 Coffee 

 

11:30-1pm Session 

 Peter May    

 Early Influences: Other Writers, Special Places 

 In this pre-recorded talk, Peter May reveals which writers most influenced him 

as a young man, and the importance of early encouragement to a beginning writer. He 

explains how working in television shaped his approach to novel-writing and taught 

him how to use dialogue, and the genesis of the Gaelic TV drama, “Machair.” With 

place at the centre of this year’s theme, he describes how filming it in the Outer 

Hebrides laid the groundwork for his Lewis Trilogy, which propelled him to the 

bestseller lists. Among the influences discussed Ernest Hemingway, Graham Greene, 

H.E. Bates, J.P Donleavy, Raymond Chandler, Dashiell Hammett, Georges Simenon, 

Richard Llewellyn and Ira Levin.  

 William Shaw 

 Clear Blue Skies 



   

 The countryside is no longer an unchanging idyll. If anything shows how well 

crime fiction channels society's anxieties, it’s the way the form now explores the end 

of nature. Jane Harper’s The Dry, Chris Hammer’s Scrublands and this year’s The 

Field, by Erin Young, are set in toxic landscapes, under unrelentingly clear blue 

skies. I’ll be looking at the new nasties that we’re finding in rural noir. 

  

1pm CLOSING REMARKS 

 

1:15 Traditional Sunday Lunch followed by goodbyes 

 

 

 

All those staying in College accommodation until Sunday morning, please note that it 

will not be necessary to check out at 10am. Feel free to leave your possessions in 

your room until your departure. 

 


